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| just want everyone to know that | don’t 
bear anyone any ill will- least of all 
Offbeat and CFUV. They did what they 
had to do... | realize that my conduct was 
reprehensible, and that my attitudes with 
respect to music and culture are at the 
same time both puerile and borderline 
insulting. | know, after much reflection, 
that the decision to terminate my position 
was, considering the circumstances, the 
wisest and most expedient option 
available. | have, as of this date, issued 
a retraction to Gene Simmons, who | no 
longer believe to be “a corporate whore 
responsible for the deaths of untold 
millions”. | would openly and freely like to 
use this opportunity to extend the hand 
of friendship to Mr. Simmons, and state 
without reserve that in light of my 
comments about him and his alleged 
responsibility for “everything that is 
wrong with the world” the suspension of 
my contract is, in fact, much better than | 
could expect. | wish the best of luck to 
all, and hope that my punishment serves 
as an immediate and striking example to 
those who strive to exercise their own 
grandiose agendas. 

-Brent 


You can still find us 
at 711 Goldstream 
478-9272 
10% DISCOUNT OFF WHITE STICKER 


ITEMS FOR UVIC AND CAMOSUN 
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Since rock is 


dead 


all I've. got left is 
Sex 
and drugs. 


sez Danielle 


That's right mac dads and doms, we’ve got the album all 
the hip people are spanking each other with in the check 
out lines at staples this back to school season. Yes, the 
immortal Queens of the Stone Age have come to rock 
your laurentian pencil crayons right out of their plastic 
cases, courtesy of the good people at Universal music. 
Rumour has it that Dave Grohl is drumming on this one, 
and big big fame awaits. All YOU have to do to bring 
home this piece of musical bacon is email us here in our 
cold damp office/hole (offbeat@cfuv.uvic.ca) and tell us the 
best way to piss off a substitute teacher. Just include the 
phrase “I eat crayons” in the subject line.. .and save the 
essay writing for class. 
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Few speak of the silences 
that fuel privilege in a world 
driven by masculine 
delusions of grandeur and 


Ursula Rucker. | am one of 
those men who listens with 
apprehension as she 
launches her lyrical assault 
on those places in which my 


male privileges are most secure. Tracks like 
“Song for Billy’ forces one to look at mascu- 


line desire in a different way — to consider 
the depths of its profanity. 


it's all going down next to the Odeon theater @ 


T. 250.380.7040 
E. info@white-bird.com 


and DJ gear is now providing the freshest in urban apparel 


Gen Shermar Lithium OBEY E3050 


768 Yates st. 
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Rucker’s work goes beyond a powerfully 
moving voice and melodic beats. She has a 
message, and actively takes on a role as 
messenger and 
educator in the black 
: community. Despite 
ia the fact that she is of 
African American and 
pe Italian descent, she 
XS identifies mostly as 
black, not only 
because she grew up 
around black people 
and culture but also, 
as she states, 
because “the black 
community needs me 
more.” 
With all the madness 
that fills our city 
Streets it is easy to 
understand why we 
need to block out 
much of the nastiness 
that surrounds us. 
Rucker admits that 
she does not have 
this ability to ignore 
the sorrows that call 
from just beneath the 
surface. “I feel like | 
am doing my little part 
to open up the 
discussion, | want 
people to think and to 
feel and | want people 
to be moved by 
things, and not just 


Seg (3 ( 
d music 


= 


live this stoic, unemotional, 
uncaring life that | see a lot of 
people living everyday.” 


There is “silence” in Rucker’s 
work that speaks of North 
America’s urban streets. It is - 
the silence that drives the ¥7 


sensitive to art, and to madness. > 


Her poetic visions of Philadelphia streets are 
impacted by the voices of African American 
children often marginalized in the ever 
present machinations of America’s white 
(supremacist) dominated culture. The 
“Philadelphia Child” has a low inaudible 
utterance that cannot be written over with 
the language of colonization taught in under 
funded urban schools, nor captured and 
controlled by the prison industrial complex. 
Sometimes presence is resistance. In these 
environments where the children fill the 
Streets with their “Returns to Innocence 
Lost” the unsaid becomes testament to the 
unflinching truth that “we are here, we 
matter...” 


Rucker’s voice strikes and demands change, 
in community and within ourselves. The 
illusions that feed complacency and apathy 
fade... as a now fragile and battered image 
of human strength is revealed — we all have: 
problems, we are weak, we confront things, 
we need to talk about them. For those who 
truly listen and try to understand Rucker’s 
words, her revelations delve into the places 
where self righteousness swells our egos, a 
place where reality remains trapped behind 
walls of hypocrisy, waiting to burst madness 
on our psyches. 


“Brown Boy” asks, “what would you do?” 
Rucker explains why she wrote this piece: 
“being married to a black man in America and 
seeing his struggle with raising men and 
being himself, it made me think of the history 
of black men in America.. | saw this T.V. 
program called the “Vanishing Family,” and it 
was basically about how black men weren't 


and if you don’t then you don’t have to, but 
you need to know more before you can 
actually say anything... the history of black 
men in America. When | say, ‘what would 
you do,’ really what would you do? Just 
realize that when something like that is done 
for year after year after year, it has an effect 
on future generations.” 


We live surrounded by communities where 
our misery surfaces and speaks only to be 
evaluated by those who feel the right to 
judge and condemn. It seems that in our 


~ are always with our children; | don’t shield 


561 JOHNSON ST 


A JAY-WALK FROM 
MARKET SQUARE 
FEATURING 


Rudder 


Rucker says, “we 


them from anything. | will let them listen to 
something that is not my work, someone else 
that | respect, and | let them listen to some 
trash at least once so that we can talk about 
why it is trash, why they shouldn't be 
listening to that and talk about why it is 
disrespectful or abusive to women or why it 
does not give an valid portrait of black people 
in America. A lot of the songs and videos that 
are popular right now really... are a misrepre- 
sentation of how black people live and work 


BOO RATO UN 


as “Unlocking,” ~ She transforms what 
appears to be a male dominated sexual 
scenerio into a site of empowerment. In this 
piece she plays with Black male sexuality, 
deems it unworthy of her own sexual 
prowess than demands a respect that is 
often forgotten in our blind sweet talking and 
disrespectful attempts to reduce the female 
body and mind to the pleasures of our 
senses. “What's my name * gun click*.” 
Ouch! Have.to admit, there are a few times 
in my own life where | would have been 
racking my brain trying to come up with the 
name that was going to save me from hot 
lead in ignorant and disrespectful flesh. 


photos by kate h. 
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1e ‘dub v world, and dd even: 


present.ma w ht 
state to which PFS 
audience... Or maybe 


e sound has a teal physied! o presence drinks. 


0ut it,” says Buck. “It connects with people 


On @ real primal level. It’s not hyperkinetic 


music ... it's sleepy, dissonant; more insidious, 
subtler than that, There’s an offbeat pulse. For 


__us it's about harmony, Shar ane with the 
Econee and people feeling. ie . 


‘ “Dub is cruising: through space; it's like the 
colour negative of reggae,” says lan Avery, 
PFS’ man on the keys, tru pet, melodica, 
banjo, occasional Br : and ns ing 


_. for the band. ‘Don't let him ig ‘S| 
Avery chides amiably, 


name — it reflect 


: introduces new | 
Buck acknowledges a certain amount of live 


improvisation in PFS’s music. They are a dub 
roup, after all. “But we are playing song,” 
he’ S$ quick:to add. “We're definitely not just 
. There’s a certain free aspect to it, 
@ jazz ethic, but we know the songs in 


also describes each 


arranging and band. 
aspect. Avery's 


icture yourself underwater, on Quaaludes,” oe layered eff 


rummer Dan Beer calmly advises the 


Thursdays. crowd from behind his custom- 


lade kit, where an effects pad rests next to 
hi-hat cymbals. The “slow- -burning groove” 
entioned at sound check is in effect 
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| : “-) AN INTERVIEW WITH 
A to VY wt THE. BLOODB BROTHERS. 


better, and inter-member gelling is so tactile it 


pinches. Or pierces if you will 
“As far as the sound quality | think it: 

leaps and bounds above whatever we ve 

done before.” says Blilie of March On 

“This Adultery is Ripe was a 

stripped down, they were kin 

snotty punk songs. This (March 

lot more going on in all t 


ything we've ever written before, as far 


me and 


NNead Than 
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However, unlike many so called “metal” 
albums with sexual content, March On 
doesn’t dabble in the tasteless or 
misogynistic, rather it maintains an aesthetic 
pleasure principle while still being at times 
boldly grotesque. Oh, but what is literature 
(and rock for that matter) without sex and 
death? 

“We don’t write anything with the specific 
intent to shock people by any means...more 
SO, we try to present our ideas in a some- 
what more creative and theatrical way than 
your typical punk or hardcore band.” Blilie 
elaborates. “As far as the sexual imagery | 
think that it’s just an interesting thing to write 
about- it’s so apparent and so ingrained in 
Our society. Every form of media deals with 
exploiting sex in some way or another 
usually through cheapening it or 
commodifying it, so that’s pretty much what 
we tried to touch on.” 

This critique of sexual bombardment and 
exploitation is further explored throughout the 
album in a surreal psychological voyage, 
each track forming a chapter in part of a tale 
spun as an exhilarating twenty-five minute 
rant. 

“We created a short story based around 
these characters in how through their own 
choices and the manipulations of others 
they've become completely self centered, 
completely superficial, completely focused on 
the exterior rather than the interior. What that 
does to a person, where that leaves them... 
there comes a point when all you rely on is 
your looks or your ability to sell yourself, and 
there’s going to come a point when you're no 
longer valuable. So we just wanted to 
present that from point A to point B, pretty 
much.” says Blilie of the album’s narrative’ 
structure. 


L 


SOO 


appreciated thi 1a -gathe 
from television and magazines, because 
that’s pretty much where we gathered the 
inspiration for our lyrics.” 

With such a pretty little package for the 
public the album has been getting a healthy 
share of press, with Blilie dishing out 
interviews left and right. The media. attention 
is considerably more than what was given to 
The Blood Brother's first release This 
Adultery is Ripe, fame which Blilie credits to 
the good people at Three One G records. 
Still, the shift was but a short stop. The ever 
industrious Blood Brothers have a new 
album set for release in January, this time 
with hybrid indie/major label Artist Direct. 

“We've been getting a little bit of shit,” 
confesses Blilie. How quickly the audience 
likes to dispense flack, but Blilie assures that 
it's “just from people who are pretty unedu- 
cated about us a people and us as a band 
and the choices that we make. | think that if 
you hear the new record it’s pretty obvious 
that we’re the same band and the same 
people- of course it’s more developed than 
our other records.” 

The Blood Brother's integrity should only 
be minimally on the line; anyone who knows 
their past history can vouch that they've got 
some credit in the straight world. Guitarist 
Cody Votolato also plays in Waxwing, 
Johnny Whitney had his shine-time in The 
Vogue (Soiled Doves) and Morgan had a stint 
in Sharks Keep Moving before moving on to 
new side project YKK. And The Blood 
Brothers have been around since 1997, “so 
we have a very strong chemistry,” says 
Blilie. “ It's nice, we get a long very well on 
tour, we rarely blow up at each other.” 

Anyone still not convinced need only 
attend a live show, which is full of sweat, 
guts and screams. The Blood Brother's set 
can blow your mind, if not your ears. Their 


major labels, 
all new rock 


talking about. | 
‘creates a buzz 
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And thus another band comes into their , 
own, at a time when the ‘rock movement’ is 
experiencing a tidal surge, however recycled 
the backwater may be. With this flux and 
reflux comes renewed interest in what might 
be called “kitch-metal” and the “mullet-chic” 
movement. What once was laughed at as 
lower class trash-core music has been 
elevated to the stature of the plebeian hero, 
the rustic rock star who has achieved fame 
despite his common roots. Half the support 
is genuine, but the other half simply rollicks in 
the irony value as a cure for the doldrums. 

“Being ironic gets just as tired as 
being exaggeratedly sincere,” Blilie Says, but 
also observes that “there’s a place for irony, 
especially when you hear twelve introspec- 
tive emo bands come out that are whining 
about whatever. You get sick of hearing 
songs where you can tell that someone’s 
Singing about their ex-girlfriend.” 

The Blood Brothers have their challenges 
set out for them on what is a deceptively 
simple path. Not content to take the lazy 
route, this band’s relentless creativity, wit 
and talent forces them to expand into the 
boundaries of their said genre, whereas 
other new (and veteran) bands in the 
“hardcore” scene may be content in the cozy 
cuffs encompassing them. As for whether 
this rock revival time is on a short fuse or 
not, Blilie suggests that the gushing interest 
may be because that “people are just sick © 
and tired of what's been going on for the last 
five years, so anything that strays from that 
is going to garner some attention and be 
valued as refreshing - even though what 
they're doing may not be musically ground 
breaking anyway. At least it’s different than a 
fucking Emcee with Drop D bro riffs.” 


photos by Danielle P. 


O|F |F |B |E|A\|T 


Me: Do you feel that you compromised any aspbcts of wae life or 


and tanpura. Kiran’s voice floated around the ¢ hs beats and ; ; . 
V¥er.the inner harbour Kiran: At first my mother thought going to India was a bad idea. After 


strums with a warm evening and setting su 


for a backdrop. many fights and tears, my.parents supported me. After working in 


the music industry for. an gars in San Francisco and New 
s album “Kashish — Attraction” 


After her concert, Kiran and | decided to go’té.her:hotel for privacy. 
We squished into a van with her entourage and instruments. Once in 
her room, | fidgeted with the recorder to replace the dead battery 

“while Kiran shared her experiences of starting out in radio like myself. 
We talked into the night... 


j have "t fulfilled her expectations, but 
; wouldn't have been fulfilled even if 


Me: How did you start in music? 


Kiran: When | was about 5 years old my parents put me in dance and 
singing school in India. When we came to Toronto, my parents found: 
a dance and music teacher so | could continue. Because | was so 2 
passionate about music, | continued with it part-time throughout hig 
school and university. 


Me: What made you decide to pursue a career in music in India? 


Kiran: | came to a point in my life where | could see myself climbing: 
corporate ladder, getting married, and having a home in the suburbs. 
When | saw this future, it scared me and | asked myself if this was 
what | wanted. | said no and decided to pursue my passion. | didn't 

think | could make a full-time career out of it or make money. All | knew 


y wanted;some compositions of my Guru-ji, Vithal 
of the Jast living court musicians of Hyderabad. | 


was that | loved music and that | wanted one year in India to study my ) e piesés that | composed, such as ‘Awara’ (about a 
art full-time. It was exhilarating and rewarding. 1¥ n love with a fickle minded woman) and ‘Saurang’ (a 

( by a dancer). Apart from these | included 
Me: What was the culture shock like in India? wy SC tiie because of my Punjabi background. 
Kiran: My first trip back to India was a culture shock. Everything‘ts a Ase an i indeptidert artist Kiran has been able to fund herself from 
hard, dealing with administration or buying a simple train ticket. But, in 6 Matious: sources such as the Canada Council for the Arts. She hopes 
the end, there is something about India that enters you and stays in ~ — -to bring in, Other types-of- ‘acoustic instruments in her future composi- 
your blood and those are the beautiful parts. Now, after my first visit tion$“such as:the Rubab (an.Afghani instrument) or the Cora (a West 


to India, when | go back there is always a little bit of a shock, but there African instrument), aiid | look forward to hearing more from her. 
is also always pleasure and happiness in being there. When | return to ‘The album, ‘Kashish — Attraction’, has been nominated for a Juno 
Canada it’s a shock to experience the social etiquette that is prominent | Award and is available at local music stores. 

here, to walk in a mall and look around and see that there is so much 

stuff here, and that it's so clean and organised. There are good and Tune in with Meharoona every Thursday from 6:00 to 7:00 pm for 
bad things in India just as there are here in Canada. Both cultures South Asian Rhythm and Roots on CFUV 101.9 FM 
shock me. 
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dry socket 


And in the end: there were two. 

Yes daaaaaarlings, you cheap two-bit sod monkeys, this bitch bids 

you adieu from the very depths of 5:36 a.m. hell (but then again, | 

make my own bed and so | lie.) 

Here | come into the end of my regime as Offbeat Wench 

extrordinaire, and head back to the finer things in life. Like farming. 

Bucolic bliss. Just cabbages, manure, and myself in dungarees 

fervently tilling fertile soil. Yes, that’s all that’s left for me now, 

pitchforks and hoes. But seriously gang, it’s been a hot and 

Sweaty summer what with things and all. Vague descriptions of 

liquor infested days, waking up in vans with Strangers, baking 

muffins and befriending small creatures everywhere. What am | 

saying? 

For those of you going back to the institutions, | wish you the best 

damn school year money can buy. Hit those books, for you know, 

all too soon will ye be learning from strange chips and electrodes An outdoor man, 
imbedded in your skulls, with little wires and pokey devices coming 
forth like colourful streamers from your ears and nose. Those 
wires will be connected to a little monitor (oh so efficient and 
portable) and tiny surges of impulses will cause letters to bleep blink blonk onto the screen with every oscillating thought 


pattern. In fact, that’s what’s happening right now. To me. As you read this, I’m hooked up somewhere, pleasantly 
uncomfortable in a dimly lit room. 


Its kinda cold, | wish | had a sweater. Or a straight jacket. 

But! None of that! No rest for the wicked! So, take that advice to heart this September: No rest for you, you're all wicked 
and will one day be reconstructed as semi-humane machine organism entities in order to absorb your educational 
knowledge and better yourself as a functioning member of our good society. Quit yr bellyaching about tuition fees. Why 
when | was a lass, we had to give a clean half-bucket of cabbages every two months to the town council just to read a 
column in the Sunday paper. You damn ingrates. 

Had enough of my yap? Well I’m twenty-three skidoo kiddos. Hope you like the next swingin’ cats that are gonna run this 
magazine up many hot-stockinged thighs. 

PS. 


| love you sweet reader. Call me, okay? 


ee 


: 
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Bernie takes full advantage 
of available hunting facilities. 
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Artist 


Carolyn Mark 

Yeah Yeah Yeahs 

Hot Snakes 

Aaron Michelson 

Pere Ubu 

John Mann 

| Am the World Trade Center 
Sonic Youth 

Calvin Johnson 

Gossip 

Scapegoat Wax 

Blood Brothers 

Rockets Red Glare 

Aaron Booth 

Flipsides 

Jazzanovaln 

Veronica Tangent 

No Use For A Name 

Koop: 

Stompin’ Tom 

DJ Spooky 

Atom and His Package 
The Prom 

Deerhoof 

Solomon Burke 

Archer Prewitt 

Breeders 

Rick Holmstrom . 
Spoon : | 
Bill Hilly Band | 


Title 


Terrible Hostess 
Yeah Yeah Yeahs 
Suicide Invoice 

The 4 A.M. Sound... 
St. Arkansas. 
Acoustic Kitty 

The Tight Connection 


Murray Street 


What Was Me 
Arkansas Heat EP 
Swax 

March on Electric Children 
Rockets Red Glare 
Transparent 

Clever One 

Between 
Noshowoffsideorderoffries 
Hard Rock Bottom 
Waltz for Koop 

An Ode For the Road 
Blue Series: Optometry 
Hamburger EP 

Under the Same Stars 
Reveille 

Don’t Give Up On Me 
Three 

Title TK 

Hydraulic Groove Tone 
Kill the Moonlight 

Bill Hilly Band 


Mint 

Touch and Go 
Swami 
Lakeshore/Run... 
SpinART 

Nettwerk 
Kindercore 

Geffen 

K 

Kill Rock Stars 
Hollywood 

Three One G 
Sickroom 

Boon Box 

Pink and Black — 
Jazzanova/Compost 
Diss 

Fat Wreck Chords 
Palm Pictures/Compost 
EM 

Thirsty Ear é 
File 13 

Barsuk 

5 rue.../Kill Rock Stars 
Anti 

Thrill Jockey 

4AD 

Cool/Artemis 

Merge 

Borealis 


Don’t know. how to décipher the chart?) TM=This Month, +=Local Artist, *=Canadian Artist.. 


This month’s Top 30 chart compiled by !k8. 


This issue’s charts are compiled from CFUV’s weekly playlist fr 


om the weeks of August 1* through the 30". 


To check out the weekly chart (posted every tuesday), please check out http://cfuv.uvic.ca/weekly.html 
So...want to be in our charts, but don’t know how? Want more information on our music department but don't 
know who to harass? Or maybe you might even want to subscribe to our weekly chart email/special story? 


Try musiccfuv @yahoo.ca and we promise to play nice. 
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BY R.T. GELLING 


80S NIGHTS ACROSS THE COUNTRY SEEM UNAWARE THAT 
ANYTHING BESIDES BRIT-SYNTH POP EXISTED DURING THAT 
ERA. BUT THERE WAS ANOTHER OPTION IN THE 80S, 
ALTHOUGH THE MEDIA—BOTH HIP AND MAINSTREAM— 
WERE CAREFUL TO UNDERPLAY IT. CALLED POST-PUNK/ 
HARDCORE/NO-WAVE OR WHAT-HAVE-YOU, IT WAS 
BASICALLY ANY KIND OF ROCK N’ ROLL SUPPOSEDLY TOO 
RAW AND UN-COMPROMISED TO APPEAL TO JOE BLOW ON 
SHOP FLOOR AMERICA. THE BEST OF THESE BANDS 
(MINUTEMEN, BIRTHDAY PARTY, DNA AND WIRE) ARE FAIRLY 
UNKNOWN EVEN TODAY BUT THEIR INFLUENCE CAN BE 
HEARD IN A NEW CROP OF BANDS THAT ARE HELPING TO 
REVIVE THAT OLD WHORE OF BABYLON “ROCK UND ROLL” 
YET AGAIN (AT LEAST FOR THIS WEEK). WHICH BRINGS US TO 
THE SECONDS... 


COLL Ce | IFTEEN | 


This guitar/bass/drums trio out of New York ever comes up. Their new album is fucking girls. 

play it noisy and spastic but with loads of « aces. Slim Moon lures bands to his label with ’ : 

catchy-as-hell vocal interplay between the his baseball cap. Ee ce poe | aural Ye gh: me 
male (yelping) and female (monotone). tla up wah the type Sapagel - 
singers... Yet unlike a lot of other “cool” Zach: Deerhoof is just about the coolest band = you think of the state of rock” question 
bands they also have their rhythmic shit around. Hella is also totally cool. The new which pissed off Brian to no degree. 
together and really seem to be listening to Young People album is also great. 5RC is stil Over the years this question has 

each other when they play. What follows is young and forming a sound. With the new . assumed that good rock is commer: 
the sometimes less-than-enlightening, albums by us, Young People and others, a cially dead. | include most of the 
sometimes interesting responses endemic new style is shaping up. It is a certain raw respoume Gut not My stugld ayaa 
to email interviews (minus Jeannie Kwon, unpolished sound—the sound of real life, of ; 

the bass player/back-up singer): true virile energy and emotion and playing. As Brian: What the hell are you talking 


for the draw, Slim is a great guy and the KRS/  about?... That doesn’t make any sense...| 
Why did you decide to cover Madonna’s _—_5RC staff is similarly a joy and it's known the —~ Would Say that rock is anything but commer- 


“Burning Up” on Y? Were you being world wide. cially dead. 
ironic or sincere? (The 5RC site de- Penh ie Maid 
clares, “irony is dead and useless. We it’s great to see 5RC groups like Get Zach: Don’t piss him off. Rock IS just about to 
don’t like irony.”) Hustle and Xiu Xiu coming to play make a comeback (I read that in Rolling 
Victoria and Vancouver. Are you planning Stone). It's all going in phases. We are about 
Brian Chase (drummer): Irony is dead and on playing Canada anytime soon? SLE ie ee ee Apany we Cees Hae 
useless. We don't like irony. again. After a couple of years of R&B and 
Brian: No, move to America. rap/rock and techno and boy bands and slick 
Zach Lehrhoff (guitarist/singer): Ironic, te ntliphei. elterpng legato 
sincere—what do these words mean? | Zach: It is really the protectionist music market _ Slightly more stripped down rock. Look at the 
certainly don’t know. We didn’t decide to in Canada that keeps us out. They want White Stripes, shit. Whoever thought that 
cover Madonna. It decided to cover us. And everyone to listen to Joni Mitchell and Celine would be on MTV? But who thought Nirvana 
boy did it. Covered us all up. Dion. Although | hear it costs less now. would be either? 
Anytime we would love to play Vancouver. 
There don’t seem to be many bands Sooner than that | can’t promise. The Seconds have released Y, an EP length 
around doing what you're doing, | debut on the SRC label anda similarly short- 
although your sound does have some Does the group improvise during live but-sweet split EP with fellow spastics the 
affinities with early 80s post-punk and performance or during studio record- rinateon nas anrurewel i. 
? ings? i 
D9. WENP. romments,..gers Fae: band the Yeah Yeah Yeahs who have a 
Brian: We’re more noise-y and experimental Brian: Not really. The only song that has an great album out on Touch and Go. 
than post-punk and too formally rigid and improvised section 
angular to be no wave. written into it is “Two 
Face Chang.” Basically, mi : 
“Zach: Well, | don’t know what is going on in every time | play | am . [ hk r 1 ay 5 - : 
Canada, but in New York (and elsewhere); improvising. | am | | | 
there are plenty of bands doing the kind of - constantly changing | , 
thing we are doing. You can’t even sing parts and let the moment . Serving Victoria Since 1993 


karaoke in New York without someone calling dictate what | do. 
up early 80s post-punk and no wave in the 


review. But it’s true. We are a pop band next Zach: Brian has a BACK TO SCHOOL BLAST! 


to the no wave bands though. Hooky. We're combination“of jazz 
walking the line. . training and punk energy 


that makes him the best 
A lot of the songs (“Got Laid,” “Baby drummer in the world. AMD VALUE SYSTEM VALUE UPGRADE 


_ Make That Sound”) seem to have a 


sexual theme- who writes the lyrics Do you consider 1.2 Ghz AMD Duron CPU 733 Mhz CPU 
and why are they so horny? yourself a punk ‘ 

y y y band? Do you give a 128MB PC133 SDRAM Includes Video, 
Brian: We are the greatest band in the world. shit about such Sound & LAN 


things anymore? 
Zach: | don’t know why they are so horny. 


AWESOME Value! 


Brian: Our music isn’t 


5RC seems to have something inter- dumb or simple enough $149 ao 
esting developing with groups like to be punk. Our lyrics FREE 56K Mod ith Cash! : 

your band, Deerhoof, Get Hustle, Xiu aren't about girls, ee 

Xiu, etc. Thankfully there doesn’t seem drinking or class issues. 

to be any agreed upon style or sound But | guess we’re punk 

among the bands. Do you know or play __ for a lack of a better 

with any of these other groups? What term. 

is attracting so many good bands to 

SRC? iikactecucet 1678A Poplar AVE ~ Victoria BC 


Brian: We've done shows on the West Coast hope that term indicates Phone 2 50-47 2-1 552 Fax 2 50-47 2-1 547 
with Hella, another great 5RC band. We hope __ the kind of energy we 
to play with them more in the future. We also —_—put out. Our lyrics are 
hope to play with Deerhoof if the opportunity | Sometimes kind-of about 


SUNDAY, JULY 215", DAWSON CITY, YUKON. 
AFTER A TWO DAY DRINKING BINGE, | 
WASHED MY FACE WITH WATER FROM A 
GARDEN HOSE, PULLED ON MY LAST 
CLEAN SHIRT, AND HEADED FOR THE BEER 
GARDEN. It was only one o’clock so they 
hadn't actually begun to serve alcohol yet and 
the field was left pretty well empty. | sat in the 
sun near the VIP tent and waited for anyone 
from the Weakerthans to emerge. At the 

show the night before, John Sutton had 
mentioned a possible road trip to Chicken, 
Alaska and | was a little worried the band had 
already left town. Eventually John K. Samson 
wandered out into the heat and | ambushed 
him with my pen and notepad. We sat in the 
dirt, leaned against a brick wall and started to 
talk. 


[Note to readers: | hadn’t expected to be 
doing any interviewing while on vacation in 
the Yukon, so | had to work with the bare 
minimum. My shorthand sucks, so | took 
basic notes on his answers. That’s my 
excuse for probably screwing up all kinds of 
quotes here, but I’m writing this from the 
Yukon so | figure it’s okay... things are 
different here. Anyway, the following is 
loosely based on a real conversation that 
took place between me and John K. Samson, 
singer and guitarist for the Weakerthans.] 


639 Johnson St. Victoria, Canada 


Wicked T-shirts, 
not so wicked prices 


Tel: 250.382.6423 
FAX: 250.382.6403 


ishirts@olduicks.com 
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oS — 
by Jonathan Crossen 


To start out | asked him for his impression 
of the festival. The Dawson City Music 
Festival is pretty unique and | was curious to 
hear what it was like from the performer's 
perspective. 


“| think it’s really genuine. Lots of local 
performers, great support from volunteers 
and a nice place with vibrant culture. It’s a 
different audience than we’re used to 
though. We don't usually play festivals. | feel 
most comfortable in a small venue with a 
specific audience that’s there to see us. This 
audience here is pretty large and quite 
diverse. The surrounding area is really 
beautiful, it actually reminds me of Iceland.” 


When | interviewed Jo from Sixty Stories 
last April, | asked her why there is so much 


“T ‘Chink it * took: me 


an extraordinarily 
long time to grow 


up,” says Samson. 
“I’ve just finally 
started at 29..." 


great music coming out of Winnipeg, and 
how those surroundings influence her 
music. Since the 
Weakerthans are also 
based out of Winnipeg, 
| asked John the same 
questions. 


“| think it has to do 
with the strong 
community there, and 
also to do with the size 
of Winnipeg. In other 
cities, there’s an 
expectation of turning 
music into a full time 
thing... becoming a 


E SIXte =EN” |” a 


musician. You can’t really do that in Winnipeg 
because the audience isn’t big enough to support 
it, So people have to work full time and be in a 
band on the side. As a result, there is more of an 
impulse to make music rather than to seek fame. 
Maybe there’s more respect for the music, and 
less interest in defining yourself as a musician. 
As for the effect of the prairies on my music, I’m 
sure it's enormous. Communities are certainly 
shaped by the surrounding land. It’s hard to get 
perspective on it though, since it’s just what | 
know. There’s something to it but it's hard to 
pinpoint.” 


The night before, the band had performed a 
couple new songs with a definite country 
influence, even introducing one as a line dance 
number. Could this be a conscious shift towards 
a country sound? 


“No, | don’t think so,” says Samson. “There 
have been at least couple songs with that sound 
on both the previous albums. | think country 
music is like punk rock in that it is very simple 
music, a very simple art form... deceptively 
simple. | like the idea of using simple blocks to 
make something interesting.” 


Poetry is clearly another major influence on 
Samson's writing. “Illustrated Bible Stories for 
Children” from the first album, Fallow, borrows 
from Milton and the song “History to the Dé- 
feated” from the newer album takes its title frem 
a line in W.H. Auden’s poem Spain 1937: 


“The stars are dead; the animals will not look: 

We are left alone with our day, and the time is short and 
History to the defeated 

May say Alas but cannot help or pardon.” 


Besides Auden, Samson mentions enjoying poets 
Breyten Breytenbach, Catherine Hunter and 
Charles Bernstein, as well as the shortlist for the 
2002 Griffin Poetry Prize like Karen Solie’s “Short 
Haul Engine.” 


“I've always liked poetry, as long as | can 
remember,” says Samson. But as for writing his 
own? “It tends to get cannibalized for songs.” 


The last thing | wanted to ask involved another 
reoccurring theme in their albums, that of aging 
and growing up. Some of Samson's earlier work 
comments on troubles of nostalgia even at a 
young age, while “Everything Must Go!” on the 
new album seems to suggest a greater comfort 
with the move into adulthood. 


“| think it took me an extraordinarily long time to 
grow up,” says Samson.. “I’ve just finally started 
at 29. Like most people, my first writings were 
about the angst that | felt as a teenager but, 
much to my relief, | can’t really do that anymore. 
I've reached some boundaries in writing about 
myself, so I've tried to start writing about broader 
themes.” 

The band expects the new album, a culmination 
of previous efforts, to be out sometime around 
next spring... | can’t say for sure if they made it 
to Chicken. 
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pA ANNOUNCING 


Thursday, Sep 5th -PACIFIC |; ees ere @ Steamers 
-DJ DERRICK THOMPSON @ Hush 


Friday, Sep 6™ -BRAWLERS @ Thursdays, 9pm.Tix at ao Fs 
Monday, Sep 9*t -Back to school bash w/ BIG MUFF;,: 


Serre 


Tuesday, Sep 10th -PERFECT; COMBINATION @ LUCK ; te 


Friday, Sep 13 -S@s presents OL OG EYES C ee 9pm. 


Saturday, Sep 14 


-All ages! 


ROPIN THE WIND oy : 
-MOUNT PLEASANTS “B: 
-TAKE IT HOME ioimeun @ 


Tuesday, Sep 17° “KEPLER, SNAILHOUSE, + guests 


Thursday, Sep 19th -URBAN ART SHOW. Graffiti a a 
Friday, Sep 20th -All ages Jazz and Martini Night @ 
SPAT IARS: 


aS JIMMY VAN M (Florida) 


UB back wn SNE “bab w/ THE SMUGGLERS, THE WASSABI COLLECTIVE, PACIFIC 
F ONTAL SYSTEM, B. THE ORGAN and more! Licensed. Tix @ SUB 


JAMES BOATMAN (Van) @ Hush 


Sunday, Oct 6 (Kill Rock Stars) & SCANNERS @ Thursdays. Ticket info TBA 


Wednesday, Oct Rial a Naa Q.: ws SAY THINK and FLY PAN AM @ Sugar. $15 advance (Ditch, Lyle’s) 


SUMMER CONCERT ROUNDUP 


wooden Cuban box drums. Bullfrog’s rhymes smoked outside the empty club. “I designed 
By Jonathan Rothman by Blurum, backing choral vocals, along with that shirt,” he said. 


their solid bluesy, funky urban rhythms, all Inside, the select, sparse crowd 
Bullfrog band w/ Kid Koala, contributed to a performance high the Victoria enjoyed the spicy salsa-laced funky house 
June 28, 2002 at Sugar crowd seemed to need badly — even during and smooth hip-hop beats both Thunderball 
Ursula 1000 and Thunderball, JazzFest. and Ursula 1000 (aka Alex Gimeno) laid 
July 28, 2002 at Lucky Bar “Good crowds come out to these shows,” down. “We play our own records and mix 
said guitarist Mark Robertson. “Not just people them with other people's,” Raskin 

The JazzFest banner hung under who wanna get hammered.” An amazing stage commented. He went on to talk about the 
Sugar’s huge disco ball and the place presence belies Bullfrog’s influences, which Thunderball band, a live ensemble including 
was packed with (gasp!) non-bar stars! range from funk to pop to blues, soul, lo-fi and guitar, bass, sitar, drums and a huge 
Yes that's right, Bullfrog’s return to hip-hop. Complementing the lineup, the percussion section along with Raskin and 
Victoria saw a chanting crowd who liked infamous Kid Koala and the sick cuts and partner Sid Barcelona on the decks. 
their swampy beats and demanded more scratches made on his trademark 3 turntables Gimeno and Raskin together laid down 
despite their delivery of over 3 hours of were also highlights, though fans know there is enough sweet beats for a dancing crowd, 
musSIC. a difference between the Kid and the band. “I’m even if the place never filled past a few 

“We're hoping at least half of the a permanent member of Bullfrog,” said Eric San handfuls of Sunday night fans, most 
crowd from last year comes out again,” (aka Kid Koala). “People think (bullfrog’s) a side recovering from the previous evening's 
Bullfrog’s MC James “Blurum 13” Sobers project of mine but it’s more like Kid Koala’s a Luminara festival of lanterns. Still, those 
said in a pre-show interview. The group side project of Bullfrog.” who came out to hear the music were 
toured in promotion of their new self-titled In the same way that all of a sudden rewarded with a strong, vibrantly funky 
album and had already played everyone knew what's what and rocked the mix laid down in tag team style, trading off 
Vancouver's JazzFest when they hit Mile Bullfrog show, about six people came out to see _for at least six sets each over the night. 
Zero. The crowd’s response to the Eighteenth Street Lounge recording artists The result? A night of superspy themes 
variety of tunes was great; percussion Ursula 1000 and Thunderball. "Who?!" you say? that had been so quietly announced that 
solos by conguera Joanna Peters and Well okay, each of these artists has been nobody knew it was going on. Good music 
drummer Massimo Sansalone — who sampled, remixed and has collaborated with comes to Victoria and sometimes there’s 
played a donkey skull with a stick — labelmates Thievery Corporation. Steve Raskin, no audience to hear it, so keep your ear to 
rocked the house, climaxing with a jam the half of the Thunderball duo present at lucky, the ground and support both local and 
between the two on duelling cajons, the pointed at a fan’s Thievery Corp. t-shirt while he visiting talent! 


PAGE 


a. EX * " yp es 


ves sina 


+ 
$ + 
Pea at Re I 


Don’t you dare stick yr 
wandering eye down 
this band’s barrel, cuz 
Yeah Yeah Yeahs’ 
chamber is locked, loaded and being 
fondied by trigger fingers with insatiable 
itches. Yet how could they not be fussed 
and petted; this band’s got all the sugar 
pushed to their side of the platter - not only 
is their music a brand of rock all too rare 
these days (ie: good) their front man is a 
woman, and ooooh what a gal, like a fucking 
female Iggy Pop. Ignoring all of that, they're 
from New York- any half-assed rock band 
out of NYC these days is everybody's best 
friend and Yeah Yeah Yeahs are the full on 
real deal. With blistering sweaty raunchy 
rock tunes laced with the hot arsenic of 
Karen O’s Oh so sweetly slutty vocals, you 
can shake shamelessly to Nick Zinner’s riffs 
and lift your index and pinky to drummer 
Brian Chase’s sticky stop-start back beats. 
These three form a saucy triumvirate whose 
on-stage bad-ass antics and too-cool-for- 
school attitudes tend to rival (and usually 
snottily upstart) any headliner’s they've 
opened for. All eyes are on the banshee 
babe, but lest we not forget the bass that 
Karen O positions herself so prettily upon. 
“Me & nick play’a sort of cool bluesy punk 


rock, But 
Karen is defin 
the outrageous oné 
stage,” says Chase of their live act. “There 
are definitely some confrontational moments 
that involve usually beer and spitting, but she 
doesn’t actually jump in anyone's face. It’s 
usually a pretty good time- it's pretty wild.” 
With or without a tartish rogue to get the 
audience foaming at the mouth, Yeah Yeah 
Yeah’s R&R pounds, swaggers and hisses 
enough to satisfy any customer. Raw, livid 


and grinding, full of fucking and debauchery 
it's everything you want to keep out of the 
heads of young impressionables...meaning it 
is exactly what the kiddies will eagerly lap up 
and paw with their sweaty palms. ; 
“People describe rock& roll as that kind of 
‘dumb teenage energy’, and that you don’t 
know what's best for you and that you’re 


| doing whatever you 
f need to do to have a 

 * . good time. Which 
yg usually includes sex 
and drugs, and sass 
and attitude,” says - 
Chase. Yeah Yeah 
Yeahs have those 
four prerequisites 
nailed to the wall. Describing their style, 
Chase acknowledges the band’s reference 
to 70's punk, taking inspiration from the big 
history book that is New York. He also 
alludes to their affinities with fellow post no- 
wavers Ex-Models, Erase Errata and Arab on 
Radar. | 

“It has your mix of New York glam, and 

garagey stuff like the Chrome Cranks and the 
Blues Explosion. Most of the songs we’re 
playing now have a dance edge, but we 
have more ballad type stuff too,” says 
Chase. “ There’s definitely a conscious 
decision to make things dirty or trashy, to 
make more of a visceral impact,” he explains 
of their riff-raff primped aesthetics. “The 
way we're represented visually is just as 
important as what we're doing sound-wise.” 


PAH YEAH YE AHS 


». 


mec , a or . . Re 
Ee ES Sogee* . o a@e- 
-e = pa at et we et * 
tet ie ee 
; = 


ee ere 
wf 


So is the image of the 
asshole punk-rawwwwk idol a 
put on? Are they like, really 
nice people in real life, and the 
Stage-thing’s just a front for the 
kids? “Oh yeah, totally!” Chase 
laughs. “It’s kind of weird, there 
aren't many bands that uphold the true 
punk life style. There aren't too many 
dhat like to sniff glue on their off time or 
like spitting and farting in public places. So 
it is totally constructed when you’re up on 
stage... but there is a certain honesty to it.” 
lf anything, their honesty toward uphold- 


ing any of the punk-rock truisms shines forth 


in the construction of their tunes. “We're 
pretty efficient,” says Chase. In punk-verite 
tradition the songs are nonchalantly lo-fi and 
are written, played a few times and then 
ready to be paraded on stage in all their 
glory. Wham bam thank you ma’am. “Some 
changes may be made from the first time live 
to back to the studio,” admits Chase “but 
they're usually pretty minor & subtle.” 

Now with indie-cred monsters Touch & 
Go records, Yeah Yeah Yeah’s have put out 
a tidy little jagged package of a five song EP, 
“which is only a small fraction of our 
repertoire” Chase assures the salivating 
listener - and the new album “will be a lot 
better’. Lyrically Yeah Yeah Yeahs are 
cocky but smart (a tad smug, but it looks 
damn good on them) reflected in such songs 
as “Art Star’ and “Our Time”, two bitingly 
cynical little criticisms. 

“Art star is kind of a tongue in cheek take 
on the pretensions of the New York art 
scene,” Chase says on reflection of their 
songs. “And Karen has her whole spiel in 
Our Time, trying to capture the whole 
Zeitgeist of the youth of today.” 

Though they may sometimes dish impish 
witticisms toward the town that all too 
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CONSCIOUS 


" THINGS DIRTY 
<< Of TRASHY" 


innocently contributed to their rise in stature, 
Chase is the first to recognize that ‘New York 
rock’ and roll is once again the media's ‘new’ 
darling. 

“This is definitely the time for that,” he 
concedes. “If we were doing this same sort 
of thing five years ago, who knows whether 
we would be getting the same attention. Ina 
way | think it has a lot to do with The Strokes- 
they kind of opened the doors to the 
mainstream public for New York bands, and 
maybe a dirtier kind of punk sound. | sort of 
see them as the start of all this, and they do 
make it sellable. There are a lot of fads going 
around now. The media will just group 
together a lot of bands and call them ‘post- 
punk-revivalists’ but a lot of it is just trendy 
and retro. Everything is over generalized.” 

So its “Our Time” for New York bands, 
and thusly Yeah Yeah Yeahs are about to hit 
their time any second now. There's interest 
on all sides of the pond, British press (go 
figure) has been molesting them in the most 
pleasant of ways, as marked by a very 
successful tour doing some clubs and 
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festivals in England, Denmark and 
Sweden. 

“It definitely kind of fell into our laps. 
We've paid our dues, but not as much 
as any other band,” Chase says regarding 
the sudden sparks and exposure. “We'd 
been playing shows in New York for about 8 
months or so, and the Village Voice and Time 
Out have always been pretty nice to us...we 
would get a lot of favourable reviews in 
there, which is how the buzz kind of started. 
And then we were included in Rolling Stones 
“top ten bands to watch out for’, that’s when 
all the record companies started calling and 
all that shit. Since then we've been in a lot of 
glossy mags.” 

So it begins, another lewd and luscious 
story to follow. As to Whether or not it's a 
tale to be told to young glassy-eyed greasy- 
locked little rocksters, Chase says that Yeah 
Yeah Yeahs are just “Going day by day. _. 
We’d rather go down in a blaze then-fade 
out.” Ah. True rock and roll spirit. Yeah Yeah 
Yeahs are giving it to us smack in the mouth: 
guns, firecrackers and orgasms. Gimme. — 


Yeah Yeah Yeahs play the Commodore 
Vancouver Sept 25th w/.The Liars & Jon 
Spencer Blues Explosion. 


| 
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Fly Pan Am 

Ceux Qui Inventent N’ont Jamais 
Vecu (7) 
Constellation 


Fly Pan Am is the most underrated 
group associated with the art-rock 
Montreal label Constellation records. 
With all the’ furor over Godspeed You 
Black Emperor and Do Make Say 
Think’s & Yet & Yet, Fly Pan Am’s’ ' 
Ceux Qui... seems to have slipped 
under many people’s radar. The two 
opening tracks “Jeunesse Sonique, Tu 
Dors (En Cage)” and “Rompre 
L’Indifference De L’inexitable Avant 
Que L’on Vienne Rompre Le Sommeil 
De L’Inanime’” are the whole album in 
miniature: an atmospheric musique 
concrete tape piece that abruptly 
gives way to an absolutely hypnotic, 
bare-bones funk workout. There are 


mB Speciali 


flow the pointing finger... 


also quite a few moments when you 
may think your CD player is breaking 
down, but no fear: the funkiness will 
resume. The B-side of Fly Pan Am’s 
last EP hinted at the minimal funk 
direction, but here is where it reaches 
full fruition. There are few other 
groups pursuing this right now but it 
most clearly recalls obscure, early 
80s NYC funk units like ESG and 
Liquid Liquid. High praise, some may 
Say, as a fair chunk of hip-hop and 
house are built on those two groups 
but | think Fly Pan Am are worthy of 
the comparison. Oh, and by the way, 
the incredibly long names are a 
pisstake on art-rock pretension so 
relax and listen guilt free. 

-Randy Gelling 


June Panic 
Baby’s Breadth 
Secretly Canadian 


With previous songs like “Gender 
Bender’ and “Sexual Revolution”, 
Panic has always seemed to play 


aS 


with the boundaries of sex and 
gender. However, in announcing that 
his latest birth was to Baby’s Breadth, 
a bouncing baby girl, he shifts this 
boundary-playing from lyrical content 
to the (re)production process. Yet it 
seems the reviewer must attend to 
the product itself, rather than the 
process, so | will spare you my 
gender analysis of the way Panic 
brings his music to life. Instead, | 
turn my attention to Baby's Breadth: 
This particular body of work by Panic 
features 14 separate songs of bluesy 
indie-(folk)rock that are clustered into 
five parts. However, these are 
merely subdivisions of the main 
divide, which Panic claims to be 
between the first half (the first three 
parts / eight tracks), which asks 
spiritual and abstract questions, and 
the second, in which the questioning 
takes on a social and narrative form. 
Fascinated by all the divisions, | am 
drawn to the second of the five parts, 
entitled “The World Happens to 
Divide.” Every time | play this part, 
my mind plays even more: Does a 
division split one part into two or one 
into three, as the space or time 
dividing the two parts emerges as a 
third term? Does the split subject 
then see double or triple? _Is life 
simply the space where birth and 
death are divided? Is the Baby that 
which constitutes a whole, or only a 
part from a separated whole, or is it 
the division between two parts? Both 
catchy and clever, Baby's Breadth 
offers the kind of songs that can be 
played (with) over and over. 

-David Boffa 


The Get Up Kids 
Ona Wire 
Vagrant Records 


lt seems today that everyone is 
itching at the trigger to yell “Sell Out!” 
every time an indie band comes out 
with an album that has a little more 
gleam then previous outings. The 
Promise Ring and Saves the Day 
are, in my humble opinion, great 
examples of bands that have 
improved their sound only to be 
diminished for doing so. Hence, it . 
brings me no surprise that The Get 
Up Kid’s new disc On a Wire is 
undergoing similar treatment. Stre the 
band sounds a little more refined, a 
little more poppy, hell even a little 
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more produced (a curse word in the 
always hip musical underground) but 
it's also a little more satisfying. Mere 
seconds into the first track “Overdue” 
the listener is into a well-crafted pop 
album that will spin in your player 
longer than the last “it’s great 
because it’s ironic rock cd” 
coughAndrewWkKcough. By no means 
do | want to give the impression that 
the disc is. merely one long pop song 
with no breaks into the. creativity 
needed to keep things interesting. 


' “Kansas Campfire,” a definite 


standout track, strips back the 
fullness of the band, adds a filter to 
the vocals and somehow gives the 
feel of a band jamming around a 
campfire. If you listened to the Get 
Up Kids previous efforts and thought 
“good but not experimental enough” 
then On a Wire is not what you eS 
desired. Alternatively if you said , 
“great song structure but it’s just not 
complete sounding” well you're in luck 
because they listened and this time 
they finished the job. 

-Ryan Jarman 


Tom Waits 
Alice & Blood Money 
Anti 


Bad albums they’re not, but neither 
are they the first things I’m gonna 
reach for when | wanna hear Tom 
Waits. Like fine wine, he ages well 
and these albums will grow on me. 
Heavy influences from ‘80s and ‘90s 
era Tom — Swordfishtrombones, Rain 
Dogs, Mule Variations, Bone Machine 
and especially The Black Rider — are 
clear on this double album set. They 
at first sound like Black Rider 
outtakes, and because Alice and that 
album share the honour of being a 
soundtrack to a successful European 
musical, it’s no surprise. Blood 
Money, too, is somewhat overkill with 
the glass-gargling Grandpa storyteller 
bit for which Tom's so well known. 
None of the tracks stick out, though 
on a Tom Waits album that can be a 
good thing. His storytelling is strong 
as ever, continuing the familiar 
territory of the eerie dreamtimes, 
oceanic yearnings and dishevelled 
roadside backroom dwellers like Rain 
Dogs. With Alice, Tom’s definitely in 
more of a Black Rider mode, and 
tracks like “We're All Mad Here” and 
“Reeperbahn” make any Tom Waits 
fan almost taste that dark forest 
fairy tale. This is the fan’s Tom, not 
the beginners’. 

-Jonathan Rothman 


Antipop Consortium 
Arrhythmia 

Wap: +2. 
Grandmaster Flash 

The Official Adventures of Grandmas- 
ter Flash 

Strut 


At a time when even underground hip- 
hop seems to be stagnating, Antipop 
Consortium is one of the only hip-hop 
groups doing something different. 
Instead of endlessly recycling 70s 
funk breaks, APC’s debut Tragic 
Epilogue was the sound of 80s 
electrofunk pushed into freaked out 
realms even Afrika Bambaataa 
couldn't imagine. In contrast, 
Arrhythmia is nowhere near as alien as 
the debut; the beats are more head- 
noddingly conventional and the 
rhyme patterns less offbeat and non- 
linear. It seems that after the inspired 
experimentation of The Ends Against 
The Middle EP that APC is content to 
pursue a more accessible style on 
their full-lengths and leave the heavy 
lifting for the EPs and side-projects 
(by the way, The /solationist 
collaboration with DJ Vadim has been 
slept on). Still, with tracks like “We 
Kill Soap Scum” this album is still 
stranger and more exciting than 90 
per cent of hip-hop out there today. 
#PC also deserve some kind of 
medal for producing the only funny, 
non-filler skit I've heard since Three 
Feet High And Rising: “Tron Man 
Speaks”. In case you need another 
reminder of just how good hip-hop can 
be, check out The Official Adventures 
of Grandmaster Flash. Flash is the 
most influential of the early hip-hop 
DJs. His “Adventures of Grandmas- 
ter on the Wheels of Steel,” released 
in 1980, was the first authentic 
recording of what a hip-hop DJ really 
did in a live setting (it was only 
named turntablism more than ten 
years later). This collection of Flash 
turntablist mixes from the late 70s 
and early 80s are so fresh and 
imaginative they put most modern 
hip-hop to shame. “Freestyle Mix” in 
particular is so rhythmically alive it 
makes one wonder if hip-hop has 
really progressed at all since its birth 
in the Bronx. 
-Randy Gelling 


Bodega 
Without a Plan 
Brobdingnagian Records 


Andrew Rodriguez is the mastermind 
behind Bodega and he is a pop 
genius. Back in 1998 Bodega was 
nominated for a Juno with their debut 
Bring Yourself Up. Since then he has 
had a falling out with his record label 
and original band mates but these 


worries haven't affected the quality 
of his second release. All 12 songs 
on the album were written by | 
Roderiguiez. His lyrics take the 
listener on a happy tour of the pop 
world. The lyrics from “Barcelona” are 
a great example. “Dig the sounds 
from the street/The endless passing 
of Vespas/And I’m walking to the 
beat/Diagonal over to the Ramblias/| 
don't care if | ever get to sleep/it’s all 
a dream, chicos and chicas/All 
swaying in the heat.” Together with 
Paul Aucoin on vibraphone and 
Fender Rhodes, Sam Goldberg 
playing bass and Kim Temple on the 
drums, Rodriguez has produced some 
soaring pop masterpieces. From the 
peacefulness of the opening track 
“The Other Side of Love” to the 
explosiveness of “Don’t Have a Clue” 
this band is tight. Add to this the 
skilled recording and mixing of Dave 
Fridmann (Mercury Rev, Flaming 
Lips, Sparkehorse) and the result is 
an album that can be listened to 
many times. Each time | listen | pick 
out more and more of the sounds and 
layers that make this one of the best 
releases of the year. So drop all your 
plans, throw on the headphones and 
dive into Bodega’s Without A Plan. 
-Rob Pingle 


Golden Boy With Miss Kittin 
een 
Emperor Norton Records 


The second release with Miss Kittin 
this month is the superior ‘Or’. 
Production is provided by Golden Boy 
who was formerly known as a visual 
artist and photographer based in 


- Zurich. He has created some 


excellent tracks to support Miss 
Kittin. ‘Or is best described as quirky 
and funky European electro-house. 
This is the kind of album which would 
have a wide appeal if only 

people had the chance to hear it. 
Miss Kitten is featured on six of the 
ten tracks and in my opinion should 
have been put on the other four. Miss 
Kittin’s vocals are intuitive and 
spontaneous, yet are better than 
most of the demographically 
calculated focus-group-tested re- 
written crap out there. The French 
born Miss Kittin, who now lives in 
Geneva, has the undeniable ability to 


' add an air of sophistication and 


glamour to all she touches. Golden 
Boy’s background in the visual arts is 
expected to help their live perform- 
ances as he has talked of projecting 
videos onto a disco ball suit. Not to 
be outdone Miss Kittin is planning a 
cat uniform. ‘Or is a really fun funky 
album, but Miss Kittin is the driving 
force; she deserves fame. 
-Raymond Bastedo 


| love records that try to capture the 


p:ano 
When it’s Dark and it’s Summer 
Hive-Fi / Zum 


specific mood of a specific setting. 


ap sas 4 Selby Tigers 
p:ano’s When it’s Dark and it’s ; 
Summer achieves a definite mood with a roby of the Selby Tigers 
some wonderfully gloomy pop. But opeless 


don’t be fooled by the title, because 
while some of the songs perfectly 
grasp that late summer night feel, 
others hint at the crispness of 
autumn nights, while still others melt 
into the snow. Perhaps that is 
enough to keep the album playing 
year round. Well, that and the fact 
that the album is so incredibly 
dreamy! When it’s Dark and it’s 
Summer features Nick Krgovich’s shy 
and pretty vocals; mellow organs, 
keyboards, and guitars. The album 
provides the kind of perfectly placed 
horns that give you goosebumps; and 
a diverse arrangement of other 
instruments throughout, infuse a 
range from the quiet tones of the 
bass clarinet to the eerie moans of 
the musical saw to the sugary-sweet 
sound of pop rocks (that’s right, pop 
rocks!). Yet unlike the short intense 
beauty of pop rocks, p:ano’s beauty 
refuses to fizz away. Having 
chanced upon a demo copy early in 
the year, | have had enough time to 
distance myself from my initial 
giddiness about this album. Half a 
year later and | still get goosebumps. 
-David Boffa 


It has taken me a while to write this. 
Of course | liked the CD enough to 
take it home, yet | never really 
listened to it. | was, as they say, 
disinterested. This was a mistake. 
Having now listened repeatedly to 
The Curse of the Selby Tigers, | 
realize that it is indeed varied, solid 
and enjoyable - even if it takes a bit 
of time to warm up to. The best 
aspect of the Selby Tigers is that 
they play a lot of different styles on 
this CD. Some of the songs are pure 
and simple rock and roll, while others 
mix in pop, and still others punk. The 
sound can't be located in any one 
decade either. It rocks back and 
forth, being influenced by 60s and 
80s pop, along with 70s punk. Adding 
to the breadth and variability of Selby 
Tiger's music is the talent of the 
dualling (sic) vocals from the lovely 
married couple, Arzu and Nathan, who 
are sometimes singing solo, other 
times together. Both ways work. So, 
short review made long, The Curse of 
the Selby Tigers is worth having 
around, but more importantly, it 
should also be played, and played 
often. 

-Sue Denim 


ALWAYS BUYING USED 
VINVL & COMPACT DISCS 


NEWLY EXPANDED SELECTION 


HIP-HOP ELECTRONIC JAZZ 
FUNK/SOUL REGGAE PUNK 
ROCK N ROLL AVANT GARDE 
RARITIES CONCERT TICKETS 
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Carolyn Mark and the Room-mates 
Terrible Hostess 
Mint 


Carolyn Mark’s latest CD features 10 
new songs all of which are her own, 
except for one by Tolin McNeil the 
guitar/pedal steel/bass/mandolin 
player and another written by the 
entire band. This CD marks a further 
step down the country road away 
from her rock roots for Carolyn. | 
would say that the band’s sound has 
changed from the last CD Party Girl, 
to something which fits these songs 
quite nicely. For those asking the 
question, “But what does this 
mean?”—the answer is that the songs 
are played at a bit slower tempo with 
more pedal steel to give that real 
heavy, hurting feeling. Not to give 

_ the wrong impression about the CD, 
this is not all slow-heavy-hurting 
country tunes. A number are more 
upbeat numbers, while still maintain- 
ing a pure country feel. | really 
enjoyed the way Carolyn’s voice 
sounds on this CD, | think that this is 
the best I’ve heard her voice sound 
on any of her recordings to date. The 
only real complaint that | would have 
about this CD is the length, being one 
of the shortest CDs I’ve come 
across in a while but maybe I’ve 
Started to get spoiled by the CD 
format, as it is longer than most of 
my old records. And maybe it is best 
to-have a shorter CD with a complete 
lack of filler. 
-Rainbow 


Atom and His Package 
Hamburgers EP 
File 13 


Atom and his Package, for those of 
you who don’t know, is this guy from 
Philadelphia accompanied by a 
Yamaha QY-20 sequencer. Atom, 
manipulating his package, mixes 
eighties style pop with driving rock 
riffs to create a style that seems 
familiar, in a fuzzy-socks-comfortable 
kind of way, yet which is also as 
unique as it fun. Building on top of 
this are Atom’s lyrics that follow an 
autobiographical story of whatever 
may, Or may not, being going on in 
the life of him and his friends. This 
EP is no different. The first track, 
“I'm downright amazed at what | can . 


destroy with just a hammer,” tells the . 


tale of Atom and a couple of his 
friends fixing up a house that they 
have just bought. It is cute, it is 
catchy, and deserving of praise, as is 
the rest of the tracks on Hamburgers. 
lf you are familiar with Atom and His 
Package, this newest release is worth 
adding to your collection. If you 
have yet to have heard him, this EP 
is an easy and accessible way to 
begin what you should have done a 
while ago. 

-Tad S. 


Last Days of April 
Ascend to the Stars 
Bad Taste Records 


When | did a review for the latest 
Promise Ring | noted how the booklet 
art reflected the simplicity and 
beauty provided by the music. The 
first thing | noticed about the new 
Last Days of April CD “Ascend to the 
Stars” was the glossy, in your face, 
even tacky booklet; however unlike 
the Promise Ring disc, this proved 
you cannot judge a cd by it’s cover. 
The music is heartfelt, stripped down 
and most importantly it comes across 
as refreshingly honest. The CD 
seems to run close to the theme of 
loosing someone you love and the 
various emotions that arise from the 
situation — anger, depression, longing, 
acceptance, denial — it’s all covered. 
The sound of the CD goes from 
mellow (piano, When I’m gone will 
you?) to energetic (the infectious 
“Angel youth” and lead single 
“Playerin”). The faster paced songs 
lend themselves to repeat listening, 
as the few slow songs can seem 
dragged out if not in the right space. 
So while Ascend to the Stars may not 
be the most uplifting of musical 
journeys it will give those lonely 
Starry nights that we all have (and if 
you don't go listen to some top 40 
you freaking robot!) a soundtrack. 
-Ryan Jarman 


Radar Brothers 
And the Surrounding Mountains 


Merge 


There are covers that are misleading, 
but some album covers sum up the 
album. The cover to And the 
Surrounding Mountains exemplifies 
the Radar Brothers’ sound. Pictures 
of expansive mountain ranges, parts 
of deserts, forests, and highways. 
Right off the structure is set- in the 
first song, ‘you and the father’, a 
small number of instruments provide 
the generally sparse backdrop, 
although the sound generally expands 
during the chorus. Vocals are 
California country- more Flying 
Burrito Brothers than Beachwood 
Sparks for the most part. Jim 
Putnam’s vocals sometimes echo 
Gram Parson’s unassuming fragility, 
sometimes Palace sounding cracked 
vocals. On ‘still evil’, the faintest hint 
of a list is affected, lending a childish 
air to a song of biblical judgment and 
punishment. The distinction in vocal 
Styles disappears during the fairly 
uniform choruses, when the vocals 
are more layered and the effect is 
smoother. All in all, the songs are 
slow, hypnotic and melancholy. Even 
‘uncles’ backward vocals come off as 
somehow relaxing. This album won't 
get you pumped up with big riffs, or 
jar you with sudden chances in style. 
But on a slow Sunday morning it’s 
probably just the thing. 

-Hamish 


They Might Be Giants 
No! 
Idlewild/Rounder Records 


Once again They Might Be Giants are 
on the cutting edge of the avant- 
garde pop scene. | can’t help but 
smile every time | listen to this disk. 
TMBG are really silly, but let's face it, 
| love silliness. Most bands only write 
one or two catchy songs, while every 
song on the new Giants album is 
insanely catchy. Not only that they 
are educational as well. Several 
important life lessons have been put 
to music, such as don’t cross the 
street in the middle of the road. They 
also take time to debunk the myth 
that french fries are from France. All 
| want to do is sing these songs over 
and over, too bad they will never 
show up at the karaoke bar. My only 
complaint is that No/ is only a scant 
half hour long. In a nutshell No! is a 
seventeen, short, silly song sing- 
along. 

-Raymond Bastedo 


The Heavy Blinkers 
Better Weather 
Brobdingnagain 


This is pure pop music. Not the crap | 


you hear on commercial radio but old 
school pop reminicent of the Beatles 
and Beach Boys. Jason Maclsaac, 
Andrew Watt and Ruth Minnikin create 
beautiful vocal harmonies. Add to 
that their skill with guitar, organs, 
pianos, vibes, glockenspiel and the 
theremin, as well as Greg Fry on 
drums and Trevor Forbes on bass, 
and the result is a beautiful music 
collage. The Heavy Blinkers don’t 
stop there though. For Better 
Weather they gained additional studio 
help from The Blue Engine String 
Quartet, The Salsa Picante Horn 
Section, The St.Patrick’s High School 
Jazz Choir and The Preston Praise 
Hallelujah Gospel Choir to make this 
album a truly monumental release. 
Each track deals with the most 
important aspect of a pop song- love. 
‘Far As You Are’, ‘Broken Wave’ and 
‘Weight That Can't Be Carried’ stand 
out as highlights although each track 
ig very enjoyable and deserves more 
radio play. In the end Better Weather 
is one of those records that you 
should just slap the headphones on 
for and disappear from the realities of 
life. 

-Rob Pingle 


Polmo Polpo 
The Science of Breath 
Subtractif/Alien 8 


First off, ignore the hippy silliness of 
the “Science of Breath” insert and just 
listen to the beautiful ambient/minimal 
house of Toronto’s Sandro Perri (aka. 
Polmo Polpo)... Whenever someone 
comes up with a good idea in 
electronic dance music, thousands of 
hack imitators rush in after. Hence, a 
couple of Krauts (most.prominently 
the Basic Channel and Chain 
Reaction labels), inspired by the 
austere aesthetic of the Detroit 
pioneers created a style now know 


variously as minimal/tech/house/ 
techno. | always preferred Simon 
Reynolds “heroin house” moniker, not 
because the drug had any connection 
with the music but because the 
phrase captured the music’s druggy, 
cold ambience. Mind you, this was in 
the mid 90s, but that doesn’t prevent 
people from still beating the style into 
the ground today and tomorrow. 
Surprisingly, for inferiority-complex 
suffering Canadians everywhere, one 
of the only scenes doing anything to 
push the style into new regions is 
centred in Montreal; particularly the 
Subtractif label’s stable of artists: 
Tim Hecker, Tomas Jirku, Mitchell 
Akiyama and now Polmo Polpo. This 
CD collects together Perri’s various 
12” singles, including the remarkably 
propulsive and lovely-yet-noisy 
“Acqua”, as well as the more ambient 
sections of “High Breathing’, “Mid 
Breathing”, etc. The addition of lap 
steel on “Rottura” and double bass on 
“Riva” reveal that there’s still a lot of 


_ unexplored territory for electronic 


dance music beyond creating simple- 
minded vocal loops of great gospel 
and blues singers. Yes, | am referring 
to Mr. Moby and St. Etienne;.| hope 
the ghosts of the dead black artists 
they exploit come back to haunt them 
in their Eurotrash chateau. 

-Randy Gelling 


Michelle Shocked 
Deep Natural 
Mighty Sound 


Enigmatic folk-icon Michelle Shocked 
delivers an auditory treatise with 
Deep Natural. Unsuccumbed to the 
musical stagnancy of other middle- 
aged rockers (i.e. Aerosmith, Paul Mc 
Cartney etc..), Shocked massages 
the cutting edge with her own unique 
touch. She describes her present 
incarnation as “New Dub Blues & 
Gospel Birdsong’, an elusive 
description that inevitably makes 
sense to any generation weaned on a 
variety of musical styles. Deep 
Natural is a double album, each disc 
freighted with a distinct yet compli- 
mentary experience. Disc one, the 
album namesake, features the 
Classic folk-form songs of which 
Shocked is famous for. However, it 
also fondies untouched genres for: 
Shocked such as blues, funk, and 
New Orleans jazz. The effect is a 
triumphant musical encounter coupled 
with great song writing. Disc two, 
entitled Dub Natural, emerges as a 
radiant alter-ego. Almost entirely 
instrumental and electronically 
manipulated (hence the “Dub”) the 
album serves as playground for 
Shocked to slug out her musical 
finesse. The result is a satiating stew 
of well-greased grooves that will 
entice any ass to start shaking. With 
Deep Natural Shocked breaks 
conventional boundaries of genre and 
content, while maintaining her own 
artistic standards. Accordingly, it is 
evident that artists who have 
independent authority over their own 
major label material do have more 
fun. 

-Sarah Maria Petrescu 
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Dale Morningstar 
| Grew Up On Sodom Road 
Sonic Unyon Records 


Dale Morningstar has been involved 
in the’ Canadian indy music scene for 
a long time. He has released some 
interesting. music along with Dave: 
Clark and Dr. Pee in The Dinner is 
Ruined and has produced and 
recorded some fine tunes as co- 
owner of Gas Station. On this album 


Dale seems to be stripping off all the - 


layer to produce a recording with no 
compromises as it looks like he does 
everything but the final mastering. 
On first listen there are a lot of: » 
skronky guitar cords and strange 
vocal stylings but listen after listen 
this album.grew on me. .There:are 
pop sounds hidden behind the layers 
of noise.: When some of the songs 
Start | think | can hear other artists 
like Neit Young on “Monday Morning 
Foe” and Leonard Cohen “Doin’ Life 
Hard” but:by the chorus that all 
changes. |’m not sure if Dale is 
trying to pay tribute to his influences 
or mock his predecessors. There is 
no chance you will hear this album 
played on anything but campus/ 
community radio. Most likely if you 
asked Dale Morningstar he wouldn't 
be bothered by that. For “/ grew up 
on Sodom Road,” as the title 
suggests, Dale has taken the bits and 
pieces of his past and to know them 
you should hear the whole recording. 
After taking the time to listen to this 
album you will feel closer to him than 
if you had read his biography. 

-Rob Pingle 


Warious 
Rewind 
Ubiquity Records 


There is nothing | like more than a 
good cover song, and Rewind has 
‘em. In fact its got more than just 
covers, there are remixes, re-edits 
and even some old school rare 
groove classics for your listening 
pleasure. All the songs here are 
united by the common theme 

of style, funky style. There are 
versions of songs by The 

Doors, Chet Baker, Michael Jackson 
and loads more. Rewind is mad 
funky. The perfect album for summer 
to kick back, sip a cool drink and 
watch the world go by while hanging 
out on your fire escape. It is 
interesting when an artist can take a 
song you know and make 

it completely different yet still the 
same. Like the dubbed out version of 
Billie Jean, it will have you thinking ‘I 
know the song...but its never been 
like this before’. For the most part the 
songs here are all about the 

groove and an old school funkiness 
without sounding dated. The opening 
track is worth the price alone, an 
awesome version of Pink Floyd’s 
“Breathe”. If you like it funky, turn it 
up... and really, doesn’t everyone like 
it funky? 

-Raymond Bastedo 


John Guliak and The Lougan 
Brothers 

The Back Monk 

Mint 


John Guliak and the Lougan Brothers 
are comprised of a number of 
Vancouver and Victoria residents. The 
basic line-up for the Lougan Brothers 
is Tolan McNeil, Keith Rose and 
David Macanulty, but Carolyn Mark, 
Kim Stewart, Morgan McDonald and 
David P. Smith all sit in as part of the 
band on this ‘CD. | remember that 
John Guliak had mentioned something 
about a CD coming out soon, though 
| think that was last summer. | had 
almost ‘forgotten that quick, almost 
off-handed, comment until | saw a 
copy of The: Black Monk. Quickly | 
remembered some of the good 
Original material that I’d heard the 
band performing. The CD is.a mix of 
some of those original songs and a 
number of covers. | must admit that 
in many cases | am let down by CDs 
after hearing a band live, but this was 
not the case with John’s new CD. | 
have been trying to pin-down what it 
is that | like about this CD as | sit 
listening to it; John’s voice just fits 
perfectly with the songs, but | think 
the real difference for me is the band 
and production. This is one of the few 
times that | think the production 
values of the CD are something that 
| enjoyed, but what is good about this 
CD is that there is nothing extra or 
fancy, just.a simple presentation 
where the songs can speak for 
themselves. A job which the songs 
are easily able to do. Oh did | 
mention that it’s a country CD, not a 
watered-down, wimpy alt-country 
thing but straight ahead country 
music played with conviction. 
-Rainbow 


themselves 
the no music 
Anticon 


Who are themselves? Well, this is a 


good question for anyone to ask 
themselves but in this particular 
case, themselves, who were formerly 
them, are your own favourite Anticon 
icons: Dose one and Jel: This is 
their second collaboration together 
and is indicative of the Anticon 
flavour. As the title implies “the no 
music,” challenges conventional 
music genres and weaves in between 
abstract hip hop sampling and 
tweaked out emotionally charged 
electronica laid down by Jel. Dose’s 
vocals and rhymes lead this weirdo 
voyage through some indescribable 
soft darkness. The album has been 
described as “a many part harmony 
of all the machines in the factory that 
turns fetus heads into skulls. It is 
packed with aging teeth and two 
bedroom apartment post-hop 
accidental death insurance.” It 
sounds weird, | know, and well ....it is. 
However, | found myself compelled 
to listen and re-listen to the art 
presented. 

-Ellen Field 


Enon 
High Society 
Touch and Go 


So | like this CD and | don’t. It is one 
of those CDs that has a few really 
good tracks, but to listen to it all the 
way through is not necessarily the: 
way to appreciate its value. While 
most of the songs are of the rock-n- 
roll kind, sung by John Schmersal (of 
Brainiac), the ones that stand out the 
most for me are sung by Toko 
Yasuda and have a much more pop-e 
sound. It is not that | am becoming a 
softy or-that | have anything against’ 
guys who sing, but most of these . 
songs are only in the mediocre to 
good range, -whereas | totally dig the 
dreaminess of.Enon’s heroine. | may 
be being a little hard of the CD 
overall. It is pretty good. It is rock 
and pop, not mixed in one track, but 
kept kind of separate. This could be 
a blessing: in surprise, of course, 
allowing for the listeners of either side 
to gain some insight into the other 
one. If you are not curious though, 
and you: want rock, | would maybe 
skip this one- yet, if it is more of an 
eighties’ electronic pop sound that 
you are seeking, the couple of songs 
on here are worth it. 

-Sue 


ETWENTYTHREE | 
Karsh Kale | 


Redesign: Realize Remixed 
Six Degrees Records 


Well, this has been an interesting 
challenge: to write about something | 
don't listen to very often. This 
eclectic-electronica album is based on 
Kale’s original album Realize. For 
Redesign he has taken his original 
tracks from Realize and invited the 
world's top remixers to redesign. The 
pieces echo sounds of tablas, flutes, 


vocals (in English and Indian 


languages) and various electronic 
sounds creating haunting passages. 
This 12-track album uses the skills of 
Bill Laswell on “Empty Hands” (who’s 
remixed works by Bob. Marley, Miles 
Davis, and. Carlos Santana), DJ 
Spooky on “One Step Beyond” who 
Kale toured with in the past, and Ming 
and FS Mix on “Saajana.” Kale has 
added his own touches to the tracks 
“Deepest Blue,” “Light up the Love,” 
and “Anja.” | was drawn in “Deepest 
Blue” with the male and female 
vocalist singing in Hindi as though 
there is a longing for something. The 
interjection of Indian strings pull you 
into an ocean. With “Distance” and 
“Empty Hands” a unique creation 
manifests itself with the flute, tablas 
and voice in the distant echoing in 
Hindi. These, passages illustrate the 
diverse range of talent Kale and his 
helpers have in making new music 
while redesigning the old. 
-Meharoona Ghani 
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Come experience our unique atmosphere 
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TUESDAYS~BELLYFISH 
THURSDAYS~ROTATING DIS 
SUNDAYS~TYGER DHULA 
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£ 1414 Douglas Street, Victoria BC HM 386-6468 (MINT) 
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